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of Pururavas and Urvasi are examples of this kind. The Vedic rituals provided scope for impersonation of the various gods. The priests in the. rituals had to represent other characters. But neither in these representations nor irr these recitations can we find any aesthetic development. The Sama Veda shows a fair advancement in the art of music. The mention of dance is frequently found in the Vedic period and we also know of several ceremonial dances in some Vedic rituals. Thus we can conclude that almost all the elements of dramatic literature were found in the Vedic age; but they were not knit into one literary form of the drama, though the Vedic sacrifice may be considered as a rudimentary drama by itself.
The epic must have preceded the drama as it*is simpler in growth. The two great epics, the Rainayana and the Mahabharata contain no definite reference to the drama as a literary form. The words Nata and Nataka appear frequently but only in the general sense of a dancer and of dance. But the epics contributed the elements of poetry and musical recitation towards the creation of the drama. The literary qualities of imagination and emotion were developed completely in the" epics. In the epics all the elements of the drama are present and the" way for the creation of the drama is clearly paved. The first reliable mention of drama as a literary form occurs in the Mahabhashya which belongs- to about 140 B. C We findl in: the Mahabhashya--the mention .of Kamsavadh® and BaKbandfa tx>th: deriving tiieir-plot from the